8.3044.9)6
P39
CA-363591

POCCHNA | B 1917 rop

- PYCCKAA PEBONIOLNA 1917 TOAA
B INTEPATYPHbIX UCTOYHUKAX
N AOKYMEHTAX




B.B. Iloaoucknir
Huemumym muposoii aumepamypor um. A.M. Topvkoro PAH

PYCCKAA PEBO/TIOIINA B ITUTEPATYPHBIX
OTPAKEHUAX: ®OH M NPEOIMOCHINIKU
BMECTO ITPEJIUCJIOBUSI

Pesomonnsa 1917 roma — xiroueBoe coOBITHE B ucropun Poccun. Poccus ke —
CTpaHa TUTepaTypOLECHTpHYecKas. 1 moromy BIOJHE 3aKOHOMEPHO, U4TO €/1Ba JIH
HE OCHOBHBIM OPTaHOHOM OCMBICJIEHHS 9TOT0 pyOexa, pediekcuu Hall ero mpupo-
JOW W MOTCHIHMAIOM cCTaja JMrepaTypa. HaBepHoe, He Oymer mpeyBenuueHueMm
CKa3aTh, YTO HMEHHO B 3€pKajlaX CIOBECHOCTH MOPOKACHHBIE PEBOJIIOIMEN IpaH-
JUO3HBIC TEKTOHUYCCKHE CIBUIH PYCCKOM KM3HU OOpenu Hambojiee TOYHBIE U
00beMHBIE OTpPaKEHHs, — OTPAXKCHHS, MOAPA3YMEBAIONINE M TOKYMEHTAIbHYIO
TOYHOCTH (PMKCALMU ABJIEHMS, M, TaK CKa3aTh, PEHTTEHOCKOIMIO» — TBOPUECKYIO,
00pa3sHyI0 HHTPOCIEKIHIO B €T0 NIyOHHHYIO CYTb.

Cama npupoaa peBONIONNY KaK TOTATBHOTO KAaTAK/IK3Ma ITy6OKO aHTHMHOMMY-
Ha, MOCKOJbKY OHAa CONPAraeT KaracTpo(dU3M KPYIICHHS C SHTY3HMACTHUYHOCTBIO
BCEOXBATHOTO MPEOOpakeHMsl MUpa M YeI0BeKa, OILyIIeHHEe MacCUBHOH obpedeH-
HOCTH CTUXHAM M TTa)OC IPOMETECBCKOTO JCP3aHMA.

VcTOpHKO-KYJIbTYpHBIM XPOHOTOII PYCCKOH PEBOJIOIMH — BECh B MOJIE Tapa-
aokca. «Pych ciuHsIa B 1Ba AHA», — KOHCTATHPYET U3HYTPH UCTOPUYECKOH Oypu
B.B. Posanos [1, ¢. 55]. M kakyio Obl HHTErpabHYIO0 MeTadopy U3 TOrO peneprya-
pa, 4To OBLT MpPEAIOKEH MUCATEAMH JMOXH («CTHXHA» M «MeTenb» A. Bioka,
b. TuneHsixa u uaeonoros ckudcersa, «mposom» JI. JIeoHOBa, «BeauKask COLUANb-
Hag xupyprus» b. Ilactepnaka u T.1.), MBI HH B3I Ha BOOPY)KEHHE, OHA HEW3-
6exHO OymeT CBHIETENBCTBOBATE 00 00Basle BEKOBOM TYMAHUCTHUECKOH TIapajIur-
MBI OTEYECTBEHHOU KynbTyphl. IIpeskae Bcero Toif, 4ro BBIpOCHa B ycaneOHO-
JABOPAHCKOH Cpelie TIOCTHETPOBCKOM eBponensanuu. Ho BHyTpH 5TOH IapagurMsl
H3HAYaIbHO KOPEHMIACh OOPEYEHHOCTE HA CPBIB M KPYIIEHUE, M HENb3s HE COrJa-
curbest ¢ IA. benoii B ToM, 4TO 0/1HOHM M3 KITIOYEBHIX HA TO TPHYUH ObLIA TPATH-
YECKas NMPOMNAcTh MEXAY «HHTEJUIMTCHIHEH» U «Hapoaom» [2, ¢. 21-41].

1 «obBan B 11Ba nHs» OBLT Bee e JaleKo He ciydaiHbiM. [1aBimas sxepTBoii pe-
BOIIOLMHA I'YMAaHUCTHIECKAs PyCCKas KyIbTypa KIaCCHYECKOTO THIIA Ha MPOTskKe-
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H.B. Kopunenxko
Hucmumym muposoii aumepamypet um. A.M. Topexozo PAH

«BECb MUP HACHNJIbA Mbl PA3POEM
JO OCHOBAHbBA...»

(HOBBIA 'HMH CTPAHBI'B UHTEPIIPETALTNHA PYCCKOI'o
POMAHA INEPBBIX COBETCKHUX JECATUJIIETHH)

CraThs NOCBAIIEHA HCCIeA0BaHKI0 (PeHoMeHa peBomounn 1917 r. B pomane 1920-1930-x rojos
gepe3 aHaJdM3 KOHCTAHTHOTO JJIEMEHTa — ONMMCAHMs M WHTeprnperauuH cioB «MHTEpHaIMOHaTa,
rumHa coBeTckoi Poccuu B 1918-1943 rr. MccnenoBaHue BBHIMOTHEHO HAa LMIHPOKOM HCTOPHKO-
JHTEPATYPHOM MaTepHae.

The article is devoted to the study of the phenomenon of the Russian Revolution of 1917 in the
novel of the 1920s—1930s through the analysis of a constant element — the description and interpreta-
tion of the words of “The Internationale”, the anthem of Soviet Russia in 1918-1943. The study was
performed on a wide historical-literary material.

Knrouesule croga: peBomoLns, poMaH, «HTepHAaIOHAD, HOBBIN OBIT, IECH:, KI4CCOBOCTb.
Keywords: revolution, novel, “The Internationale”, the new mode of life, song, class essence.

B uccnemoBanmsx ¢geHoMeHa peBoionud 1917 r. 3HayMMOe MECTO 3aHUMAeET
pycckasi TuTepaTypa MepBBIX IBYX COBETCKHMX ACCATHIECTHH. B BOMCTHHY SHIMK-
JIOTICIMYECKOM MaMATH TO33MU, MPO3bl U JpamMaTyprud XPaHUTCSA H TeMa HOBOIO
TMMHA CTpaHbl, CMCHHUBIICH CBOE ucTOpHueckoe uMs. «Tenepsr y HaC HET HAIHO-
HATBHOTO TMMHA. IIyCTh K€ PEBOMOLMOHHEIA “VIHTepHammMoHan” OyeT HAlUM
HALMOHAJILHBIM TUMHOMY [1, ¢. 176], — Tak arTecroBan 3Ty curyaunuio B 1918 r.
M.H. TTokpoBCcKHii, 3aMECTHTEIb HApKOMa IPOCBEILEHHs], IVIaBHbIH HCTOPHK CO-
BeTckoi Poccuu, ocHoBartesIb 3HaMeHHuTOH KoMakanemun.

[TeceHHUKH C PEBOIIOLHMOHHBIMH ITECHSAMH aKTHBHO Hayalu M3faBaThbes B Poc-
cuu nociie pesostrorni 1905 r. [Mox 3armaBusamu «IlecHn 60pb0b1», «IlecHn 60ps-
Ob1 U Tpyaa», «IlecHr PeBOMIONNUNY KPOXOTHBIMHM TUPAXKaMH BBIXOJWIN TOHEHBKHE
OpomLIIophl, KOTOPble HEM3MeHHO OTKphiBan ruMH KomMmyHuctHdyeckoro MHTepHa-
nuoHa a (mepeBoJ HA PYCCKH s3bIK TekcTa (paHiry3ckoro «MHTepHanmoHama»
6b11 ocymectBnen B 1902 r., nepesonunk — A S. Kom). Cutyanms ¢ u3ganuem pe-
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E.A. KOCTIIH

Mexcaynapoanas barmuiickas axasemus (NAumsa)

®EHOMEH TYMAHUCTUYECKOTIO
CAMOOINPEJNENEHUSA PYCCKOM KYJIBTYPBI
IMOCJIE PEBO/MTIOONN 1917 TOTA:
YCHUJIUSI U MECTO COBETCKOW JIATEPATYPBI (1918-1940)

Ilensro paboTHI ABIAETCS OCMBICTICHHE B3aHMOJCHCTBUS MEXTY I'YMaHHUCTHYECKUMH LEHHOCTS-
MH, BBIpa0OTaHHBIMH B pycckoil KynbType XIX B., M MONBITKaMU COBETCKOIO IOCyAapcTBa CO3MaTh
«HOBBII» I'yMaHH3M IMPOJETAPCKOrO TOJNKA. B cTaThe peub MAET O MPUIOKEHUH NaHHON MIE0JIOTe€MBbI
K pycCKoil KyabType U jmreparype mocie 1917 r. OCHOBHBIM METOZOM paboThl ABISAETCS CPaBHHU-
TENBHO-UCTOPUYECKHI aHAIH3 C 3JIEMEHTaMH OOINEKYIbTYPHOrO MPOCMOTpa JOMUHUPYHOUIMX TEH-
NeHIUH pa3BUTUs pycckoi KynbTypbl XIX u XX BB. ABTOp Takke yJAelseT BHUMaHue npobieme oT-
CyTCTBHSI Teprosia PeHeccaHca B pyCCKOH KyJIbType M, KaK CIEICTBHE, aHAIM3UPYET HEPa3BUTOCTD
MHIMBUIyaTH3Ma B POCCHH Kak OCHOBBHI KJIACCHYECKOH (opMbl rymaHu3Ma. BbIBOIbBI, K KOTOPBIM
NPUXOJUT aBTOpP MyOJIHMKAIUH B Pe3yJbTaTe NPOBEJSHHOIO aHAIW3a, MO3BOJIIOT YyTBEPXKIATh, YTO,
BO-TIEPBBIX, TEOPETHYECKas 0a3a «HOBOrO» ryMaHH3Ma OKa3aiach JOTHYECKH yHIEpOHON ¥ HE MOrJia
OBITh CHOPMYJIMpOBaHA HEIIPOTHBOPEUUBBIM 00pa3oM, BO-BTOPHIX, PEAIbHOE PA3BUTHE KYJIBTYpbI, B
YaCTHOCTH JIMTEPATYPHI, B IIEPBBIC T'OJIbI OCIIE PeBOMOLUK 1917 I. IpUBENIO K CUTyalnu cBoeoOpas-
HOM «TYMaHHCTHYECKOW MPOCTpAlMuy, KOTa MHOTUE XyIOXKHHUKH OKa3bIBaJIMCh JIMIICHBI I'yMaHH-
CTHUYECKUX OPUEHTHUPOB U B MIX TBOPYECTBE Opall BBEPX aHmucyManHsili MOAXO K H300paKEHHIO Ye-
JIOBEKA ¥ €r0 CTpaJaHuii B MEPUINIETHSIX peBosonuy 1 ['paxk1aHCcKoi BOWHBI. Beiiaromuecs nucarenu
COBETCKOH DIOXM IIPEOJOJIeBANN JaHHYK HMICONOTMYECKYI0 TEHIEHLUIO, NPOBOJMMYIO BJIACTHIO,
ONMHpasAch BO MHOTOM Ha JOCTHKEHHS I'yMaHH3Ma PYyCCKOM KyJIbTyphl KIACCHYECKOro Meproa. OTH
IBE TEHAEHIMH — OQHUIMATBHO-UACONOrHYeCKass U HACIeAyIouas AOCTHKEHUAM I'yMaHu3Ma Ipo-
IUIBIX M0X — M COCTAaBJIIFOT TJIaBHOE COAEP)KaHUE CIO0XKHOTO MPOLECCA YTBEPKIACHUSA I'yMaHUCTHIE-
CKHX LIEHHOCTEH B pycCKOM KyapType nocie 1917 r.

The aim of the research is the understanding of the interaction between the humanistic values,
elaborated in Russian culture of 19th century and the Soviet State attempts to create a “new” proletar-
ian humanism. In the article author made an attempt of analysis the application of this ideologies in
Russian culture and literature after 1917. The main method of work is comparative-historical analysis
with elements of cultural view of the main trends of the development of Russian culture of 19th and
20th centuries. The author also pays attention on the problem of lack of Renaissance in Russian cul-
ture and, as a consequence, lack of individualism as a basis of classical humanism. The findings,
which the author of the publication comes as a result of the analysis, lets say that, firstly, the theoreti-
cal basis of a “new humanism” turned out to be logically flawed and could not be formulated consis-
tent manner, secondly, the actual development of the culture, particularly literature, in the first years

33



B.C. Xpucrogopos

Huecmumym poccuiickoii ucmopuu PAH

N3THAHHUKHU PEBO/TIIOIIUNA
O COBBITUAX B POCCUM 1917 TODA

Cratbst 10CBsALIEHA TEME BRICBUIKH HHTE/LUIHI'€HIINHN 32 TpaHuily rocie OKTIOpsCKOi peBOTIOLMH
H OCHOBaHa Ha Marepuanax Ilentpansroro apxuBa ®CB Poccun. D1 JOKYMEHTHI cTanyu 6a30i s
usydeHns heHomena «punocopckoro napoxona» 1 omyGIMKOBaHbl B HECKOIBKUX COOPHHUKAX, a TaK-
K€ B PANC CTAaTCH B HAy4YHBIX XKypHanax. Jlerom 1922 r. neHUHCKOE MPABHTENBCTBO MPHUHAIO pellie-
HHE O JICMOPTALIHH 3a TPAHHIly MHOTHX PYCCKHX OOIIECTBEHHBIX JesATelne, mpodeccopoB By30B, pe-
JaKTOpOB JKYPHAIOB, HcclenoBaTescH, mybmumucros. [louTHYecKrne ONIOHEHTH GONBIIEBUKOB B
asrycre 1922 r., B Xxo/1€ Tak Ha3biBaeMOil GOJIBIIOI OMEPaLy MO BBICBUIKE, GBUIH APECTOBAHBI H J0C-
TaBiebl Ha JIyGsuky u ['opoxosyro. [lokymenTs! LIA ®CBE Poccuu CBHAETENLCTBYIOT O TOM, YTO BO
BpEMs JONPOCOB CIIEA0BATENH [IPSAMO HE CIPAIIMBaIH apecTaHTOB 00 ux oTHOWeHuH K OKTAOPLCKOH
peBomony. OIHAKO OJMH M3 «THIIOBBIX» BOIPOCOB TPeGOBAI PACKPHITH «B3TIISIBI HA CTPYKTYPY CO-
BETCKOH BJIACTH M HA CHCTEMY MPOJIETAPCKOTO rocyaapcTBay. [10 CyTH, OTBETHI apECTOBAHHEIX BhISB-
JIA1M HX OTHOIICHHE K CMeHe BiacTd B OKTAOpe 1917 r. ApxuBHBIE MaTepHallbl OpraHoB Ge30macHo-
CTH MMO3BOJISIIOT PACIIMPHUTE NPEACTABIICHHE HecnenoBaTenei o coorituax 1920-x ronos B Poccru.

The article is devoted to the topic of intellectuals’ deportation after the October revolution. It’s
based on the Central Archives of the Security Service of the Russian Federation documents. These
materials became the basis for the “philosophical ship” phenomenon analysis and they’re published in
several anthologies and some scientific articles. In summer 1922 Lenin’s government decided to de-
port a number of Russian consumerist, professor, magazine editors, researchers, political essays writ-
ers. In August 1922 during so-called Big deportation operation bolsheviks’ political opponents were
arrested and brought to Lubyanka and Gorohovaya streets. The Central Archives of the Security Ser-
vice of the Russian Federation documents indicate that during the interrogations the investigators
didn’t directly ask the prisoners about their attitude towards the October revolution. Although one of
the “typical” questions demanded to open “the view on Soviet power structure and the proletarian
state system”. Indeed the prisoners’ answers showed their attitude towards the authority change in
October 1917. The Central Archives of the Security Service of the Russian Federation archival docu-
ments give the opportunity to widen the researchers’ conception about the events of 1920s in Russia.

Kniouesvie cnosa: Oxrabpeckas peBonmtonus, «Qunocodekuii mapoxomy, BICELIKA, HHTE/UTHTCH-
1K, CIIE0BATENb, JOMPOC, ADXUBHEIE MATEPHAIIBL.

Keywords: the October revolution, “philosophical ship”, deportation, intellectuals, the investiga-
tor, the interrogation, archival documents.
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A.T. @Nuena

Hruemumym muposoii aumepamypor um. A.M. Topvrozo PAH

«CUHTE3VMPOBATDb UCTOPUYECKOE
C PEBO/TIOIIMOHHBIM »:

OBPA3 PEBOJIIOIIMHA M ETO TPAHC®OPMAIIUM
B EBPASHUMCTBE 1920-1930-x TOJIOB"

Hene craTey — mokasats 3BONIONMIO €BPA3MIICKOl HIEOTOTHH Ha TpHUMepe TPaKTOBKH 00pasa pe-
BomounH. Mcronesys ucropudeckuit  cpaBHUTENBHBI, HHIYKTHBHBIA ¥ Iy KTUBHBIA METOEI, aB-
TOp IPUXOZIAT K CCAYIOWMM BEIBOAAM. OTHOLIEHHE K PYCCKOH PeBOIIOLMH y €BpasuiilieB He OLLIO
CTaTHIHBIM. Ha npoTsokenuu 1BafuaTuieTHeH HCTOPUH IBMKEHHS OHO MEHSTOCh, W JIMHHH H3MEHE-
HHA COBNAMAIIA C TMHUSMH JBOJIIOLMK €BPa3HIiCKON JOKTPHHEL Ha HauanbHOM HTame IBHKEHHS EB-
Pa3HHLBI BUJEIH B PEBOMIOLMH CTHXMHHBI GyHT HapoJia NPOTUB €BPONEH3ALHH, B OONBIIEBH3IME —
Haubonee arpecCHBHOE TPOSBICHUE 3allafHUYECTBA ¥ HACTAMBATH Ha PaspbIBE C 3anajHON KyJbTy-
Poi, OTpHLas €€ MpaBO Ha HoMHHMpOBaHKe. B SMOXY KIIaMapCKOIo packona JeBbIe eBPa3sUHIb TO/-
ACPKMBATH MECCHAHCKMH, OPTraHM3alMOHHEI Madoc PEeBOMIOMMOHHOTO HNEHCTBHS M CTPEMIINCH
pacupuTh 6a3uc PeBOMONHOHHON HAEONIOrHH Ha IyTAX CHHTEe3a Mapkcu3Ma U «Punocodpun obue-
ro nena» H.®. ®enopopa. ITpaskie eBpasmiis OTMOHMPOBAIN MM, OJIHAKO B JalbHEHIIEM HEKOTO-
peic 13 HUX (K.A. Uxeunase) NpuHAIM WAEK BOCTIONHEHUS MapKCH3Ma HACSIMH aKTHBHOI'O XPHCTHAH-
cra. B 1930-e roxsr B eBpasuiictae yTBepakaaeTcsa nadoc BCENeHCKOCTH H (bopmyanpyercs konuen-
LA HIEOKPATHYECKOr0 HHTEPHAIMOHAIA.

This article is aimed at showing the evolution of the Eurasian ideology on the basis of the inter-
pretation of the image of the Revolution. By using historical and comparative, inductive and deduc-
tive methods, the author comes to the following conclusions. Eurasians' attitude to the Russian revo-
lution was not static. Overt the twenty years of history of the movement it was changing and the lines
of change coincided with the lines of the evolution of the Eurasian doctrine. At the beginning Eurasi-
ans perceived revolution as a spontaneous against the Europeanization of Bolshevism — the most ag-
gressive manifestation of Westernism and insisted on breaking with Western culture, denying its right
to dominance. In the era of Klamar left-wing Eurasians emphasized the messianic, revolutionary side
of organizational action and sought to broaden the revolutionary ideological basis by synthesizing
Marxism and “Philosophy of the common cause” of N.F. Fedorov. Right-wing Eurasians opposed
them, but later some of them (K.A. Chkheidze) accepted the idea of enriching Marxism with the ideas
of active Christianity. In 1930s. Eurasianisic movement was united under the spirit of universality and
its members formulated the concept of the ideocratical International.

g Hcenenopanwe Bemmonneno 8 UMJTU PAH TIpu moanepxke rpasta Poccuiickoro Hayysoro domzna
(mpoext Ne 14-18-02709).
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H.A. Hukoanna

Mockosckuii negazozuueckuii 20cysapcmsenmbiii yHusepcumem

AKTUBHBIE MIPOIIECCHI B A3BIKE
PEBO/TIOIVMOHHOMN 3IIOXU
(HA MATEPHUAJIE PYCCKOM NPO36I 1917-1922 IT.)

B cratbe paccmaTpuBalOTCs aKTHBHBIC [IPOLECCH! B A3BIKE PEBOIIOLHOHHON JMOXH U UX oTpae-
HHE B pycCKo# XyRoxecTBeHHOMU npose 1917-1922 rr. Oco6oe BHUMAaHHE YAENEHO TAKHM SBICHHAM,
KaK aKTHBM3aLMs KOMIIPECCHBHOIO C10BOOOPa3’0BaHMsA, HHTEHCHBHOE HMCIOMBb30BAHHE HOBBIX CIIOB-
HICONOreM, BKIIIOYEHHE B TEKCT Pe(IEKCHBOB PasHBIX THIIOB, MOACHSIOMMX MM OLEHUBAOIINX
HOBBIC JIEKCHYECKHEe eAnHNIIBI. [ToKa3aHa CBA3bL pacCMaTPUBAEMBIX A3BIKOBBIX CPEICTB ¢ MOTHBHOIM
CIPYKTYPOH XYAOKECTBEHHBIX TEKCTOB 3TOTO IMEPHOAA, TIPEXkE BCEr0 ¢ MOTHBAMH HENOHMMAHHUA,
Hacums, rubenn. JlenaeTcsa BBIBOJ, YTO OTPaKEHHE AKTHBHBIX A3BIKOBBIX TIPOLIECCOB B IIPO3€
20-x rozoB XX B. CBA3aHO C MCIIO/JIB30BAHHEM PSJA CTHAMCTHYECKHX MPHEMOB M CIYKHT OCHOBO#
CO3MaHHs XyNOKECTBEHHBIX 00pa30B, CileI0BATEBHO, HE HOCHT XapaKTepa MeXaHHYeCKOro BOCIpPO-
H3BENIeHHsA 0COOEHHOCTEH A3BIKA ITOXH.

The article deals with active processes in the language of the revolutionary period and their reflec-
tion in the Russian prose of 1917-1922. Special attention is paid to such phenomena as the activation
of compressive word-formation, intensive using of new words-ideologies, the inclusion different
types of reflexives explaining or evaluating new lexical units into the text. The connection of these
linguistic means with the motivic structure of literary texts of this period, primarily with the motives
of misunderstanding, violence, death is shown. It is concluded that the linguistic reflection of active
processes in the prose of the 20s of XX century is connected with the use of a number of stylistic de-
vices and serves as a basis for the creation of artistic images, therefore, this is not a mechanical repro-
duction of the language features of this time.

Kutouesvie cnoea: akTuBHBIN 5361K0BOH IponEece, aGOpeBHALNs, HEOIOTH3M, HIEOIOTeMa, Olle-
HOYHEIE Cpe/cTBa, ped)IeKCHB, MOTHB.

Keywords: active linguistic process, abbreviation, neologism, ideologeme, evaluative devices, re-
flexive, motive.

«ConuanbHO-IIONMUTHIECKUH CIBUT, KOPEHHAs JIOMKA OBITA, HOBBIE (axTel KH3-
HH ¥ HCKIIIOYMTEIBHO SYMOLIMOHAIBHOE K HUM OTHOILEHHE CO CTOPOHBI MO-HOBOMY
IpOEepeHMpPOBAHHOTO OGIIECTBA — BCE 3TO OCTABHIIO INTYOOKHMIA ClTeT Ha PyCCKOM
A3BIKE... —mHcan B 1923 r. o/IMH U3 NEpBhIX UCCIIEI0BATENIeH A3bIKa PEBOTIONHOH-
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I'.H. Boponuoga

Huemumym muposoii aumepamypet um. A.M. T'oporozo PAH

1917 TOOD B THEBHUKAX N INCbMAX
A.H. TOJICTOTIO

B craThe aHAIM3MPYIOTCS COXpaHuBIIKecs NHeBHUKM U muchma A.H. Toncroro, B KOTOPhIX 0T-
pajkeHbl peBoyoHoHHble coObITHs 1917 1. B Poccuu u oTHOMmeRMe Kk HuM mucatess. Ocoboe BHuMa-
HHE y/elIeTCs HENOCPEeICTBEHHBIM MEePEKIMYKaM 3THX TOKYMEHTOB C XyI0JKECTBEHHBIMU NPOH3BE-
neHusmu ToneToro, B 4acTHOCTH ¢ «PaccKka3oM Mpoe3kero YeoBeKka» H pacckasoM «llpocras mymay
(«Kars»), nosecTsio «Munocepaus!», poMaHOM «XOKACHUE 110 MyKam» (1919-1921). 1 nHeBHUKH
¥ [MCHMA TO3BOJIAIOT TOBOPUTH HE TOJBKO O MHPOBOCIIPHUATHH IHCATENIs B KPU3UCHBIHN NEPHOLL pyC-
CKOIi HCTOPHH, HO M O POXJIEHHH B €r0 TBOPUECTBE XYI0KECTBEHHOT0 00pasa 3I10XH.

In article the remained A.N. Tolstoy's diaries and letters in which revolutionary events of 1917 in
Russia and the writer's attitude towards them are reflected are analyzed. The special attention is paid to
direct musters of these documents with works of art of Tolstoy, in particular with stories “The story of
the passable person” and “Simple Soul” (“Katya”), the story “Mercies!”, the novel “Purgatory”
(1919-1921). Both diaries and letters allow to speak not only about attitude of the writer during the cri-
sis period of the Russian history, but also about the birth in his creativity of an artistic image of an era.

Kmnwoueevie cnosa: AH. Toncroil, THEBHUKH, MHChMa, PEBOMIONHA B POCCHH, Xy/10KECTBEHHEIE
[IPOH3BE/ICHUA.
Keywords: AN. Tolstoy, diaries, letters, revolution in Russia, works of art.

Tema pycckoil PEeBOMIONMM NMPAaKTHYECKH Cpa3y BOILIA B XYHOKCCTBEHHOE
tBOpuecTBO Anekces Huxonaesuya ToscToro, miucaTesst, NPHHAAISKABIICTO K TEM
KpyraM pycCKOM MHTEJUIMIC€HIHH, KOTOPbIC, BOCTOPKEHHO BCTPeTHB DeBpais, B
NaJIbHEHMIIIEM 0Ka3aJIHuCh B AMUIPALIAH.

Vike B Hauane oceHu 1917 r. oH myOiauKyeT CBO# 10 CyTH IpOrpaMMHBIH «Pac-
CKa3 IPOe3KEro 4elOBeKa», [7ie TIABHBIA repoil, npuexasmui ¢ ¢ponTa mrade-
KallUTaH, BOCIPHHUMAET BOLAPUBIIYIOCS B CTPAaHE aHAPXUIO KaK HEHU30EKHOCTS,
00YCIIOBIIEHHYIO TIIyOOKMMHM BHYTPEHHMMH 3aKOHOMEPHOCTAMH HCTOPHYCCKOIO
passutusg. OH yOEXKJIeH, 4TO B MyKaX poXJIaeTcs HoBas Poccus, 4TO «4epe3 MyKH,
YHUKEHHS U Ipex <...> KaKUM-TO HeCypasHbIM, HCYIOTHBIM obpazom <...> obme-
yeTcs B IUIOTH IpocCTasd, AcHas, 6oxeckas crpaBeuuBocTh» [1, c. 15].
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A.H. Aunuirosa
Quavar HUTY «MHUCuC>»

MEXOY BEYHOCTbBIO
N BPEHHOCTbIO:
OBPA3 MATEPH B PACCKA3AX O PEBOJTIOIIH

B craree uccaenyerca cemanTuka o6pasza marepu B mpomsBeneHuax Bce. Meanora n M. Babens
1920-x ronos. MoTHBHBIN aHa/IM3 paccKa3oB O ['pakaaHCKON BOMHE IOKa3bIBAacT, YTO 00pa3sl MaTe-
peil HeMHOTOYHCIIEHHEI, MX POJIb B Pa3BUTHHU CHOKETA HUYTOKHA. MaTepy He OKa3BIBAlOT CYMIECT-
BEHHOI'O BJIMSHMA Ha KM3Hb CBOMX JETEH, X [VIaBHAs POJIb — POJIb IUIAKAJIBIIAIEL. B pacckasax o pe-
BOJIIOLUH apXETHIT MaTepH 3acIOHEH JPYIUM, BO MHOI'OM NPOTHBOIOJIOKHBIM apXETHIIOM, CBOHCT-
BEHHBIM PYCCKOH Ky/JbType, — apXeTHnom «0adbl». JKEHIIMHBI Yalle BBICTYHAKT Kak OOBEKT
CEeKCYanbHOr0 JKeNaHHs, UPpalMoHaIbHOro, 3BepuHOro. Pacckassl Havana 1920-x ronos moarsep-
KIAT BbIBOALI ['OPBKOrO O TOM, YTO PEBOJIIOLMS CIPOBOLHPOBAIA BHIOPOC «300I0THIECKHX» HH-
CTHHKTOB, KOT/1a B 60pp0e 3a BOIUIONIEHHUE NONMTHYCCKUX HIEH OKA3BIBAIOTCS MOMPAHBI WAEH HPAB-
crBeHHble. Jlenaercs BbIBOJ O TOM, 4T0 00pa3bl KEHLIMH, MaTepel crocoOCTBYIOT OCMBICIIEHHIO Ca-
MBIX CTPALIHBIX, HEIIPHIIIAAHBIX CTOPOH OpaToyOHiicTBeHHOH [ paXIaHCKOW BOIHBI.

In this article image of mother in Vs. Ivanov's and I. Babel's pieces of work of 1920s is analysed.
Analyse of stories about Civil War demonstrates that images of mothers are not numerous and their
role in plot development is miserable. Mothers don't have any influence on their children's lives, but
their main role is to lament their sons. In the stories about revolution archetype of mother is mostly
replaced by quite an opposite one, typical for Russian culture, — archetype of “baba” (not very intelli-
gent woman who doesn't have any rights and doesn't deserve any respect). Women are often shown as
an object of sexual desire, irrational and wild. The stories of the beginning of 20s years confirm
M. Gorkiy's conclusion that revolution provoked a boost of “zoological” instincts, when moral ideas
were found to be desecrated in a fight for political ones. The main conclusion, which is being made in
the article, says that images of women and mothers help comprehend the most frightening and unat-
tractive sides of Civil War.

Knrouessie caosa: pacckassl o pesomonun u I'paxknanckoit Boiine, Be. HBanos «TaiiHoe Taii-
Hex», U, babens «Konapmusay, o6pas Marepu, apxeTHn «0adsm.

Keywords: stories about revolution and Civil War, Vs. Ivanov's “Secret of Secrets”, 1. Babel's
“Konarmiya”, image of mother, archetype of “baba”.

O6pa3 MaTepu — OAMH U3 LEHTPAIBHBIX 00pa30B MHUPOBOTO HCKYCCTBA — B pyC-
CKOM KyJIbTYpE NMPEACTAaBICH 0COOEHHO MOIIHO U MOJHOBECHO. Marthk — chipa 3eM-
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