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NMPE3UOEHTCKHUX
rPAHTOB

W3pan Ha cpepctBa rpanTta lMpe3aupgeHta Poccuiickoit ®epepauum ans noaAepXKU
TBOpP4YECKMUX NPOEKTOB O6LieHaLUMOHaNnbHOro 3HaYeHUA B 06NacTn KynbTypbl M MCKYCCTBA.
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TutynbHeIM 3THOCcOM PecnyGamku Xakacusi SIBMSETCS TIOPKOSSbIMHBIM HApOd — Xakachl, Hw“.p,eab YCNOBHO

Pa3neNvBLUIMIACS HA HeTbIPe 3THUYECKME FPYMMbI: KaUMHL{bl, CaraiLbl, KbisbUbLbl U Kailbankl, KaXaas 3 KOTopbIX (3a NCKIOHEHeM
Kaiiban) uMeeT CBOI ANaneKT.

Xac xa4anHaH MbIHAA ;?ﬂ’lr'mmu' HOH — XaKacTap — 'Iyp*l‘aaaﬂap. XahacTapuuﬁpmuuua xaacrap, cagaiinap,

xoiidasap, Xbi3sLLap napaap. Oaa AI3BINBIR, pﬁﬁan J1apAan nacmapbmaﬂ. MOCTAPBIHLIH AHAIEKTTEPi
nap.

The titular ethnic group of "Hepublic ii ?\&Tquic-speaking people - the Khakas. Today they are

divided into four ethnic groups: Kachins, SagaysyK¥yls and Kaibals, each of them has its own dialect (with the
exception of Kaibal). :
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[Aoporue apysbs, Bbl iIEPXKUTE B pyKax YHUKanbHbIA No
thopme u cogepxaHvio anb6om, B KOTOpOM nNpeacTaBneHa
NUWb Manas Tonuka 6GoraToil My3biKanbHOW Ky/NbTypbl
Xakacckoro Hapoga. Bam npeacTtouT norpyeHuwe B MUP
ApeBHUX GoraTtbipCKMX CKas3aHui noj akKoMMnaHeMeHT
BONweGHbLIX CTPYH 4YaTxaHa W roprnoBoe MeHWe CKasuTens-
xaingu. Bbl cMoOXeTe MNO3HAKOMUTLCA C XaKacCKumMu
My3blKanbHbiMU MHCTPYMEHTaMMW, YyChbilWaTb WUX
HEernoBTOPUMOE 3BY4YaHWe W OKYHYTbCA B XaHpoOBoOe
pasHoo6pa3ue HapoaHoli My3blku. OT BCEl AywumM Xenaw Bam
VHTEPEeCcHOro W yBneKaTenbHOro nyTewecTBUs MO MUPY
XaKacckoW My3biKW W HafleloCb, YTO 3TOT anb6om cTaHeT Ans
Bac NepBbIM LWarom HaBcTpevy HeoGBLATHOMY My3blKansHOMY
WCKYCCTBY XaKaccKoro Hapoga!

MuHucTp KynbTypbl Xakacum OkonbHukosa C. A.
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Ha GeckpaiiHux npocTtopax Cu6upwu, Ha Geperax
moryyei pekun Enwnceit, y cesepHbix oTporoB CasHo-AnTtas,
pacnonaraeTcsi 3eMAsi, KOTOpPas Ha NPOTSHKEHUN TbiCsYeneTuin
6Gbina o6eToBaHHOW ANA MHOrMX NAeMeH W Hapogos. 370 -

Xakacus.

Pecny6nuka Xakacusi reorpacuyecku pacronoXeHa B
Xakaccko-MUHYCNHCKOI KOT/IOBUHE, NMOBEPXHOCTH KOTOPOW
AENUTCA Ha PaBHUHHYIO N BO3BbILIEHHYIO, MEPexoaswyo B
FOPHYIO0.

XpipH-nasbl kdpiimec Cubupn umnpinge, unbex Kum cyr
xa3biija, Cosin masza AiTaii TAarJIapbIHAH AJTHIH3APXBI CAPHHIAA KOOI
YOHHAPFa MYHAp YbLIVIAPFA BI3BIX YHP NoJbIObICXaH 9up map. Oa
Xakac unpi.

Xakac PeenyGnukaspl Cosin masa AJla TAFiap apa3bIHAAFSI,

i T¥C UMpJepe 4aTya, apajiH aHbIH YabbIC TAFIapPbI
nd3ik TaF1Apra aiian napeiGbIcyanap.

In the endless spaces of Siberia, on the banks of the strongest
Yenisei River, to the Sayan-Altai northern spurs, there is a land that for
thousands years has been promised land for many tribes and people
- Khakassia.
The Khakass Republic is geographically located in the
Khakass-Minusinsk lowland, the surface of which is divided into
plane and hills, turning into a mountain one.
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TpagnuMoHHas KyNbTypa XakacoB ABASIETCA OQHON U3 HanGonee camoGbITHbIX B
HOxHoii Cnbupn. PonsknopHoe Hacneaue HapoAaoB CasHo-AnTaiicKoro Haropbs GoraTo u
pasHoo6pasHO B XKaHPOBOM OTHOLIEeHNU. 3a Gonee 4Yem ABYXTbICAHENETHIO NCTOPUIO, XaKachl
MX NPeAKW CO3any 3HaUNTeNbHbIN 6araX camoGbITHOro My3biKansHOro TBOP4eCTBa, COXPaHUBLIEro
CBOM TPAAULIMOHHbBIE (hOPMbI A0 HALWIUX AHEN.

XaracTapHbi KHOIPIIr KyJIbTypass Verynzapxsl CHOHpHAETi YOHHAPHBIH APA3HIH/A NACXATAPBIHMHA TOOH HIMeC,
o1 noe onjaiim nyTKenuepuin nipcine cananya. CofiH naa AITai apajn HypTaaH HOHHAPHLIN oabkiopsbl naii naza kon
CAPLINTHIF. XARACTAPHBIN 6ekeaepinin MObI iKi MyR YbLT 2312 MBIHBIH ATHBIHAA NACTAJIFAN Till CAHAIYA, 014D HJIEe/e TIOC OHIAIIBIF
Kirep uaiian cajFannap, 0J1 KHT HCKYCCTBO3LIHBIH MO3BIHEIH KUGIPIIT (JopMaIapbl AMFBL TyCXa YHTipe Xalpajianyanap.

The Khakasians' traditional culture is one of the most original in Southern Siberia. The Sayan-Altai folklore heritage is rich and varied in terms of
genres. For more than two thousand years of history, the Khakas and their ancestors have created a significant base of original musical art, which has
preserved its traditional forms up to nowadays.

\ .

N



$CFE2 TR

HauGonee nonynsipHbIM U NOYUTaEMbIM KaHPOM XaKaccKoro honsknopa saesnsercs
anbinTbiX HbIMAX — FrEPOMYECKM 3MOC, CKa3aHusi 0 GoraTbipiXx AW O BOWHe. JTuUM
TEPMWHOM XaKachl HasbiBAOT KaK MaHp B LIefioM, TaKk 1 KaXjoe oTAenbHoe ero
npouseegeHue. AnbINTbIX HbIMaxXu WNCNONHANUCDH, KaK NpaBuno, B HOYHOE Bpemsl, Korga
nocne TPYAOBOro OHA B OQHOI U3 1OPT cOGMpanock Bce HaceneHue aana nocnywarb
UCNONHUTENA-XaNmKW.

| CAPBIX, ONIap AJBIITAPAAHAD YOOXTAIYAJIAP, OJAPHBI YAAIBIF HBIMAX
AJBIITHIF HBIMAX (OABKIODP CApPBIFBIH Ma3a MOJFAH HAa albIHYa

nymakhs were performed, as a rule, at night, when after a hard day in the yui
all the population gathered to listen to the khaiji-performer. ’



HauGonee mnonynsipHbIMW WHCTPYMEHTaMM CYMTAIOTCA 4aTXaH W
‘KoTopeie B koHUe XIX eeka GbiTOBanu npakTu4ieckn B kaxgoii topte. Ha cero,
AeHb XaKacCKOW My3blKanbHOW KynbType WM3BECTHbl NATHAAUATb HaUWOHamNbHbIX 4
MHCTPYMEHTOB, KOTOpbIe KNaccuuuupyroTCcs Kak: ;

WH He aliFbiM TApan NapFaHHapPHBIH CAHbIHA YATXAHA Na32 XOMBIC Kipuenep, XIX i
4yC Y4BT TOO3LLT MAPHFAHIA 1Ty THPIJIEp MOJFAH HA Y4YPTTA NAp NOATHIPAAP. AMFLI
TYCTA XaKACTAPHBIH KOT KYJIbLTYDA3bIH/AA OH NTAC HALMOHAILHAN KOT THPHH CaHAIYA:

CTPYHHO-WMMNKOBbIE (4aTXAH, XOMBbIC),

CTPYHHO-CMbIYKOBbI€ (bIbIX),

AYyXoBble (X00bIpax, 00p/chIbLIAC),

yAapHbie (TYyp),

f13bIYKOBbIe (THMip-XOMBbIC),

OXOTHUYbM NPOMBICNOBbIE (NMBIPFBI, CHIMBICXBI, ChIFBIPTXBI, TATpax/ TaabIpax,
ca@poc),

CKOTOBOA4ECKME MHCTPYMeHTH! (Tpad),

VNHCTPYMEHTbI LUAMaHCKON aTPUGYTNKK (CBIHPOC, XOXABIPOC).

The most popular instruments are chatkhan and khomys, which were used in

Khakass

almost every yurt.a

. string-pinch (chatkhan, khomys),
string-bow (yyh),

brass/wind (khobyrakh, shoor / syylas),

percussion (tyyr),

reed (timir-khomys),

hunting trade (pyrgy, symyskhy, sygyrtkhy, tatrah / tadyrakh, sabros),
cattle-breeding instruments (turlo),

shaman's tools attributes (synros, khokhdyros).
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YATXAH - [peBHeilwmii, cambiii MONYNsiPHBIA U JHOGNMbIA '
CTPYHHbLIA WUNKOBbIW My3blKanbHbIA WHCTPYMEHT XaKacos,
MepBOHAYanbHO MMeBLWHA Bua HebGonbworo, BblBONGNEHHOr0 K3
UeNbHOro Kycka pepeBa, NepeBepHyToro Kopsitua. OH 6bin
HeGONbLIMM MO pa3Mmepy, Tak Kak CTPyHbl, CBUTbIE M3 KOHCKOro
BONoca, He Mor/in 6bITh 04YeHb ANWHHBIMKU. CHayana Ha MHCTPYMEHTe ‘

3aKpennsinocs Tonbko 3-4 CTPYHbl, 3aTem AoGaska CTPYH w
. N3MeHeHVMe HacTpoilku noTpe6Gosanu yBennYeHUs pasmepos

yaTtxaHa. [lpumeHeHue MeTangHecxux CTPYH, 6e3ycnoBHO,
yAyHWwuno 3By4aHue ¥ ysenu4uno pasmep o 1,5 metpos.

YATXAH — xakacrapHblH WH He Hpri TycTapaaH YMTKEH,
4OH/IA ATFLIM TApal TApFaH 132 90H XpiHYarxan THPIR Tlactamn o
KH3eK aracThl KoJ0e Ji/in x00a1an yaszan canFan KopiMuir moaran,
Ou1 4oon noabaan, aT Xy3ypHHHAH HTKEH XbLIAP Y3YH HHMEC, H0032.
Macran Tupirge 3—4 XblI1 MOAYaH, COOHAH, XBUIIAP XO3bLILIN
‘oabIpFaH ChUITAaHAA, YaTXaH caja 400H noa mapran. Tumip

XBIUIAPHAH TY32JIaH CHIXXAH/IA, YATXAH YHI THILIN OABIPFAH Na3a 04
1,5 MeTpre UuT NapFax.

Chatkhan is the oldest, most popular and favorite stringed
|. plucked Khakas musical instrument. Originally it looked like a

| .
3 - small inverted trough, hollowed out of a piece of wood. It was
| small in size, as horsehair strings could not be very long. At the
beginning, only 3-4 strings were fixed on the instrument.
Increasing the number of strings and changing the tuning
required to expand the size of the chatkhan. The use of metal
1 strings certainly improved the sound and increased the sizeto 1.5
meters.
'
‘ \
\




I GO TS AP RIS SR

B HacTosljee Bpemsi NOBCEMECTHO PacnpoCTPaHeHHbIi YaTxaH umeet
BUA, ONVHHOO MPSIMOYrofIbHOFO SMKa-pe3oHaTopa, 3aKpbITOro CBepxy M
OTKPLITOro CHM3Yy. [INA U3roTOBNEHUS UHCTPYMEHTA UCTONb3YIOT KeAP MK eNb U
HaTArVBalT 6-9 MeTanIM4eckux CTpyH.

arXaHHap y3yH, TOPT I
Hax-pes@Harop ocxac

MHHp/IE Xy3yX ara3biH ajaii cbIfbl aquanap, araa
X032 6-9 THMI] aap.

Nowadays cétkhan
looks like a long regtangular box-
resonator, closed at the top and open
at the bottom. To make the instrument,
masters use a cedar or spruce and stretch
6-9 metal strings.




‘ H f [ [MaTopa, alNieBoii — perynuMpyroT BbICOTY)
& i - AEl T a
HaXVMas Ha CTPYHY 3a NepeABVKHbIMW N0, CTaBKaMWN — Xa3bl

= = 3 = ; = F
HacTpoiikaMuHCTpyMeHTal npou3BoanTCs | NepenBKeHMeMBNOoACT.

. 0l
H /Xa3bIXTAPHBI aa]

£ SX0J X TAPTHIN QO HANTHANAD,MCONEXOIIHAH
(BIPHHAH XbLLIAPHBIRNACKIANYANAD, 11 YATXAHRVHIH, CHH! B

3 — L ,.m - -
A e |

.‘r?ovable stands - khazykh'§T
L Stands. Suchm thod of,tuninglisithe oldeét',‘invenieabefore
theloccurrence’of tuning pegs. Since the str| (
v - e B vy (T 1
the'samethickness; the supports were;




Kopnyc u rpud
WHCTPYMEHTa aenaeTcs W3
uenbHOro Kycka aepesa (kegpa
WNW NUCTBEHHWULBbI) NyTem
06TecbiBAHUA €ro C BHEWHEeN CTOPOHbI U
Bbigan6nueanna yrny6nexua B kopnyce. Ha
MHCTPYMEHT HaTArmBawTca 2-3 CTPYHbl U3
CKpY4YeHHbIX KOHCKMX Bonoc. UrpawT Ha Xombice
6psiyaHmem, a NOCKONbKY npu urpe bpsiyanuem o6e CTpyHbI
3apeBalwTCA cpa3y, To ob6pa3yeTcsa cBoeobpasHoe
Asyxronocue.

Tupirin KOpHy3bi 1233 TYIA3b1 Hip Ny 1in aracran (Xy3yx aaaii

THIT) TACTBHIHAH HA3AABIN 1A32 X004 niaiain, rumuenue. Tupire ar

XY3YPHHHAH HTKeH 2-3 XbL1 TApThLIHA. XOMBICHAH ofinanyarca, nip
canail cajaajapuan iki XpUIFa Teenueaep, annanap nip canaii ixi ¥n

HeTive.

The body and neck of the instrument are made of a single
wood piece (cedar or larch) by roughing it down from the outside and
hollowing out a recess in the body. 2-3 strings of twisted horsehair are
pulled onto the instrument. They play the khomys with rattling, both
strings hit at once and a kind of two-part voice is formed.



OfHaXKAbI OXOTHUKKM ycnblwany YyAHOE neHue noj axKKommnal
WHCTPYMEHTA 1 yB1aenu Ha BeplunHe ropbl XaHbiM NPeKpacHyo AeBy|
cTeprnen U Cnpocun KTo oHa. B oTBeT rpsHYA rpom, W CBepKHyna Mon
VHCTPYMEHTOM o ckany, nponana. BpocuBwKWCh TYAa, OXOTHNKW OO

0TNe4aToK MHCTPYMEHTA, N0 KOTOPOMY GAeNani cnenok co8aanmi xoMbic

Araa yayp THTIp Ky3ypH TYCKeH, KYIYPT 01232 Ma3biH nypJin
b uﬁmc\aﬂ. no3bl HiT napﬁm AHYblLIAp, anjap

1c
CTBIF CapbIH HC CANFAHHAP, AHIAFOX Xi IF KOT HCTLATeH, KO ChIFAPH:
Hi MBIHBIH AJHBLIHA [€eH NOJIFAHH Kop3enep Xanbiv celHaasafaxa

Typua. ITip anybt u:lllﬂll]lﬂJ‘lﬁHH, KeM 01 Till, CYpB1GBICX aH.

Once the eard a wonderful singing to the accompahi
unkno nent and saw.a beautiful girl on the top of
Junt. One of them decided to asked who she was. In

etktr ck, and lightning flashed, and the girl,
m}:e |nstrumenl disappeared. The h




CtpoeHue blblXa o4eHb MoxoXe Ha CTPOEHWE XOMbica, YTO AaeT
BO3MOXHOCTb NPEAnooXUTb, YTO paHee oHWU Gbinu OfHUM WHCTPyMeHTom. Ha
XOMbICE MOXHO WrpaTb ABYMsi COCO6aMu; WUNKOM M cMbIMKOM.. B nocnepHem
cry4ae OH HOCUT Ha3BaHWe bibiX. blbix MMeeT ABE CTPYHbI U3 HEKPY4eHbIX KOHCKNX
Bonoc. Cmbiuok genaerca B hopMe nyka M3 Yepemyxu, TaanInKﬁ:\CO ‘cnabo
HaTAHYTBIMW KOHCKMMM BOSIOCaMW, HATEPTbIMW JIMCTBEHHOW CMONION BMECTO
KaHudonwn. ~

bIbIX myjisi xoocThipa XoMbicXa TOOH, XayaH-la o/ nip THPIT Aee, apca,
nosran. XoMBICHAH iKi macxa oHIaiau OHHMPFa Yapup: TAPTXJIAN Na32 HIECHEeH.
Ixingizinge o7 bIbIX Moa4a. blBIXTHIH ar Xy3ypMHWHAH HTKeH iKi XbL1 moJj4a.
CMBIYOKTHI TAJIAH A2l HEIMBIPTTAH 0X4a YilM HTUYe/ep, AHBIH Naa noc apax,
THIH TAPTHLI0AAH, THIT YyFBIHAH CYPTLITEH aT Xy3y pUHHAR HALTIE.

The structure of YYKH is very similar to the structure of the khomys, which
makes it possible to assume that earlier they were one and the same instrument.
Khomys can be played in two ways: with a pinch and a fiddlestick. In the latter
case, it is called yykh. Yykh has two not twisted horsehair strings. The fiddlestick
is made of a bird-cherry, willow, with loosely stretched horse hair rubbed with leaf
gum instead of rosin. :




) BN T BN R

TpaAVLUMOHHBIA bibIX W3roTaBNWBAETCs MPEeUMYLIeCTBEHHO N3
Kegpa, MOCKONbKY OH AaeT Gonee MSArKWA TemGp No CpaBHEHWUI C
APYTMMUW Nopofamu ApeBecuHbl. Pexxe WUCNONb3yIOT efib, COCHY M
nncTBeHHULY. TPaAULMOHHBIM CTPOEM bibiXa SIBNSIETCS KBapTOBbIf CTPOM.
My3bikanbHbie MHCTPYMEHTbI XaKacoB HE NMEIOT CTPOro 3aKpPenieHHoro
eTpos mi!lpvl HeoGXOAUMOCTI OH MOKET MOBBILIATLCS UIIN MOHMKATLCS.

B &
Blbix kuGip/an Xy3yxTaH HIUIYe, 011 NacXa aFacTAPHBIH XbIPHHAA
IM3aX YHHeHaipepre moabicua. 110k chiGbiHaH, Xaparaiinan nasa
1an4aap. Kubipau eisix kBapToBaii THpirIepre canaaya.

Xaxa Mpgcﬁr THPIr. e yH no3uuH nyaipepinge xaTeiraac

OHAAMNADBI qorﬁ. Ag:g-a (MpeK mosi3a, VH no3un koaipinepre anaii

" inaipk Tisepre aiiabac. . —

radi gl.yﬁ(h is principally made of cedar, as it producesasoftei‘"
woods. Spruce, ﬁne a"‘ld larch are less commonly used.

ucture is the quarter structure. Khakas musical
ave a strictly fixed order and, if necessary, it can be

1 TY3




Bparos Ha.sepmlmy ropu rae v noﬁemmn VX B pe y . On W CNYCTUTBLCA Ha
3emio y GOFaThipen He 0CTanoch. -
JKeHWuHBI, XayLwe cBOMX I0BMMbIX, peLuw)
KOTOPbIN HANOMHWIT MY>K4YMHAM 3BYKN POAHON 3 <
XOMBbIC, YCrbilLaB KOTOPbIA 6oraTteipy Emhﬂ B ' 4 i B
THMI])‘X')MHI?Tﬂﬂﬂp KHM-400XTAa AJILINTAaP] 1a3a 49 [AAFBI YHC aHHaIap apasbiHaa
YIYE 9aajgac NOJFAHBIHAHAP Y00XTaaya. Maxausbl aabinTa
ANAPLII AJNFaHHAP, AHAA 0JIAPHBI XAHHBIF Yaaga yrxa
napraH.

IbIPYBLIAPHBI TAF NA3BIH3AD
1aH inepre kycTepi UHTHHH

Hmnwi kizinep, XbIHFAHHADLIH HD3EP Carbin M0I0MH, 01APFA NOJBIC NHPepre 4apaTXaHHap,
TUMIPAEH KOT THPHH HIIN aabin, 0fiHAAHAA, 01 KOT 01apFa TOpeeH YMpAeHep Y0O0XTAAH Ma3a Kyc
XocxaH. [an TuMip xoMble TEpeeH, aHbIH ROOH HETin, a1bmTap Ho3ep aliTaHFaHHAD.

The legend about the timir-khomys origin tells about the great battle between those who came
from under the earth - Chis Ainalar (who has an evil soul) and the heroes. The enen;ies were defeated at
the top of the mountain in a decisive battle. But the heroes did not have the strength to go dowﬁh—gaﬂh.

Women waiting for their beloved decided to help them b : nstrument made of iron
that reminded men the sounds of their native Earth and gave thei 0 the timir-khomys was
made. Having heard its sounds, the heroes came back %

-




3acny>xeHHbli fgestens nckyects Pecnybnuku Xakacus Bsyecnas KyueHos (Kyden An Yapbix CaiibiH)
obnapaet 0co6biM TBOPHECKNM nmemmanmi 3ro BCECTOPOHHE OaPEeHHbIA XY[OXHUK 1 My3bIKaHT, BUPTYO3
rOp/I0BOr0 NEHWUs, KOTOPbIA Mac':epcx €T XaKaCCKMMN HapOAHbIMN NHCTPYMeHTaMu. MHoro net oH
o PykosoawT aucamﬁnem NecHn 1 TaHua nrep» (aCoaBeap,ue») W, 6biBast B hOMLKAOPHBIX KCNEQULMAX
,  BMeCTe C y4acTHUKammn ancamﬁnn, 3aMVCHIBAET CTAPUHHLIE XaKACCKME MENOAUM, BOCCTaHaB/MBaeT
noyTu 3abbiTble NecHu — 'raxné'sx Becb MO Kpynuuam cobpaHHbii My3blKanbHbld MaTtepnan,
CLIeHUYECKN aonnow;eﬂ;ﬂ B 2pTyape aHcambna. Bsuecnas KyueHos paspabatbiBaer u
sonnmzm B npanm(e q:om: ble U 9CTPaAHO-(hOMBKIIOPHbIE NPOrPaMMbl, YCMEX KOTOPbIX
3akn4aeTca B TO 4o NO TE ITYy OHW MaKCUManbHO NPUGAMKEHbI K WCKOHHO
HapM|M VICTOKaM”H Bﬁmx oﬂu Tnp Ve TPaauLMK XKN3HK 1 GbiTa XakaccKoro Hapoaa.

%
Xi«lcac Pecny k&:cnmq caﬁ.m.lr TOFBIHYBI3EI Biueciias queﬂon (Kyuen Aii
Yapeix Calibin) — yra {ﬂ TANSAHHBIF X00CUbl, KOTYi, 631K ye xaiiubl, xaKac 9onbI

KOF THpIirdepineH ycT. JMHATYA. upLLIap 0.1 «VJIrep» capbii Na3a Teeadex tmesinen
: .~ Yeramua. Xana | EBIHIATEAH HMeHCHBIRENEAMINSAIAP/A HOHNBIH CAPLIHHAPBIH, YHAYABLT

3 \ mapnraH Tax afganap. UslbliFaH capblHHAPHBI, TAXNAXTAPHBI

o \1\ BsiuecnaB Kyuenos doabkiaop, scrpajga
THMHeNYe, 0J3ap MAHHAHBICTBIF NOTYATXAHBI

UBKE has a Special individual creativity. He is a comprehensively

< - fandmusician, a geniusof throat singing, who masterfully plays

“ Khakag felkinstruments. For many years he has been leading the Ulger

(“Cénstéllation”)song-and-dance ensemble. In folklore expeditions,

— - touéther with the members of his ensemble, he records ancient

o " Khakas melodies, restores forgotten songs - takhpakhs. All the

-~ oy, 2 collecled musical material is used in the ensemble's

L repertoire. Vyacheslav Kuchenov develops and uses in

practice folklore and pop-folklore programs. The

success is that in terms of tempo and coloring they are

as close to folk roots as possible. The ancient traditions
of the Khakas everyday life come tollife.
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MapvHa [opuHa - GAECTAWWA My3blKaHT, OfHa W3 CaMblX W3BECTHbIX
COBPEMEHHbIX UCMOSIHUTENbHUL, XaKaCCKOW HAapOAHOIA My3blki Ha X06bipaxe — 04eHb
OPEBHEM My3bIKaribHOM MHCTPyMeHTe. MapuHy BanepbeBHy MOXHO CpaBHUTbL C
«theeil», B pyKax KOTOPOW WHCTPYMEHT N3AAET Hapylowme 3BYKWU, NepeHocs B MUp
Bosiwe6HbIX CTened C roBOPSILIMM KOBBbUIEM W BETPOM U NpeBpaujas KOHUepT B
HEXHYI0 CKa3sKy. Ee WcnonHeHne oTnn4aeT 3MOLMOHANbHOCTb, My3bIKaNbHOCTb W
O4EHb TPEMNETHOe OTHOLUEHME K My3blKanbHOMY Marepmany, YTo Bcerpa Haxoput
OTK/IMK B Aywax 6narofgaphbix cnywartenein. MapuHa BanepbeeHa pgana atomy
LPEBHEMY UHCTPYMEHTY BTOPYIO XKW3Hb, KOTOPbIN B €8 PyKax MOXeT BOMJoTUTL Ha
cueHe nibon XyLoXKeCTBEHHbIN 06pas.

Mapuna Jlopnna — yraa yaxchbl KOryi, NypyHFbl KOT THPpHHHEH — X00bIpaXHaH
— YOH KOIIepiH TONABIPUATXAHHAPHBIH apa3biHAa WH cababir koryi. Mapuna
BanepreBHanbl «essHan» THHHeCTIpepre Yapup, aHblH X0JbIHAA KOr THPHE
XaHXacThIF KOIVIep chiFapya, Ki3iHi xaiixac ua3spi3bIH3ap anapua, KOHUEepTTi
HBIMaxxa aijaanasipya. O ToNABIPpFal KOrIepie Xaiian Aaa uypexcinic, uanchix
KOI/ec naza Koriepre XbIHbIC NOIaJbIP. AH3bIHA KOPIryi XbIHbIN Xaiiua. Mapuna
BaJiepbeBHa ny Hpri Tupire Haa yyprac NUPreH THPre Yapup, oa xaiijar /1aa xo0c
OMaHBbI CLIEHAAA X00CTAaIN l'I(]J'lZp.

Marina Dorina is a talented musician, one of the most famous modern
performers of Khakass folk music playing the khobyrakh- a very ancient musical
instrument. Marina Valerievha can be compared to a “fairy”, in whose hands the
instrument makes charming sounds, transferring us to the world of magical steppes
with a talking feather grass and wind, turning the concert into a gentle fairy tale. Her
performance is distinguished by emotionality, musicality and a very reverent attitude
towards musical material. All these factors are always resonating in the souls of
grateful listeners. Marina Valerievna gave this ancient instrument a second life. In her
hands, it can embody any artistic image on stage.
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